The Poetical construction of the Saundarananda, one of the early Mahakavya epics of the great Buddhist poet , has three aspects; the metrical construction, the syntactic construction, and the poetical arrangements of the materials in its contents. Since it is impossible to pursue satisfactorily all these subjects in detail, I shall pick up some of them in brief.
(1) O n the metrical construction of the Saundarananda, as E. H. Johnston says, Acvaghosa is skillfully accurate in his handling of the Sanskrit metre. The Anustubh metre is mostly used by the poet in the Saundarananda because in the course of the history of the development of the Sanskrit poetry, the Kavya literature took over the metre style of the two great epics, the Ramayana and the Mahabharata.
Besides the Anustubh metre, Acvaghosa employs the Upasthitapracupita, the Udgata, the Qarabha metres, etc. in this Kavya poetry consisting eighteen chapters and 1043 poems. The fact that Kalidasa, who is generally referred to the c. 4th cen.
A. D. (although some Indian scholars maintain his date as the c. 1st or 3rd cen-(2) B. C.), besides using fairly many Anustubh in the Kavya epic Raghuv. amca and moreover employing the Tristubh, Jagati Atijagati, cakvari, Aticakvarx Atyasti, Dhriti metres, etc., seen from the standpoint of the development of the Sanskrit poetry can be said that it manifests the pattern of the Kavya artistically developed more than that of the Saundarananda. From this point, the Kavya poerty of Acvaghosa showing somewhat simplicity in its metrical construction, may be recognized as, one belonging to the earlier Kavya period.
In a word, the syntactic construction of this Kavya poetry can also be said to be simple. prehend, and familiar with the readers. Although the vocabulary in it, however, is not large, Acvaghosa employing skillfully and in variety the many meanings of the -words according to the position of the words in the s entences as well as the paronomasia expressions, afford a vivid and a splendid prismatic colours in the meanings -manifested by the words in the sentences of the poetry. This is one of his literary characteristics as a great poet and distinguishes him from other poets. On the poetical arrangement of the materials in the contents, I shall pick up a subject regarding the historical materials. In his description of the Buddha's family lineage in the 1st, 2nd, and 3rd chapters of this Kavya poetry, the poetic sentiment, Vira, or excellence of a man' which is one of the fundamental elements of poetic (4) sentiment constructing a Kavya poetry, is accentuated by Acvaghosa. Following after this description accentuated with Vira, the poetic sentiment, crirngara or love', is accentuated by him in the 4th, 6th, and 7th chapters. Both accentuations in these chapters make a brilliant contrast.
The poetic sentiment, Vira, is generally translated as heroism,' but in the works belonging to the early period of the Kavya literature it manifests the meaning, excellence of a man.' The poetic sentiment, Vira, found in the description of the sage Gautama Kapila as the ancestor of the Buddha's Dharma lineage in the 1st to the 17 th clokas of the 1st chapter manifests the latter, because in these clokas Gautama's religious eminent nature is depicted splendidly with description of his ascetic life. In the 18 th to the 62 nd clokas of the same chapter, excellence of the natural talent as a Ksatriya of Iksvaku princes who were the ancestors of the Buddha's lineage is depicted with their brave behaviour. Here is found the poetic sentiment, Vira, manifesting Ksatriya's heroism. The glory of the Buddha's father cuddhodana's heroism and good government as the lord of a country is depicted in the 1st to the 45th clokas of the 2nd chapter, therefore in this case the poetic sentiment, Vira, manifests heroism. In the 46th to the final clokas of the same chapter, the excellence of the Buddha's birth is depicted in the traditional way like that of the Jataka stories. Further in the 3rd chapter the Buddha's religious excellence in guidance of people as the spiritual teacher of the world is depicted by skillful arrangement of Nikaya tradition. Here also the sentiment, Vira, manifests religious excellence of the Buddha. As mentioned above, the accentuation of the sentiment, Vira, in the 1st, 2nd, and 3rd chapters emits the noble fragrancy of Buddhist literature.
In the description of the Buddha's family lineage, the etymological origin of
His clan name cakya is depicted, Acvaghosa's creative poetic idea manifests its distinction in his poetic arrangement of the historical materials regarding the ances-
See "On the Homophonous Expression found in the Saundarananda" by Hideo Kimura, The Ryukokudaigakuronshu, No. 360, June, 1959. (4) The Rasas or sentiments,' are 8 or 9 mentioned in the Kavyaprakaca 1, 4. They are cringara, Hasya, Karuna, Raudra, Vira, Bhayanaka, Bibhatsa, Adbhuta (the 9th is canta). (29) The Poetical Construction of the Saundarananda (H. Kimura) for of the Buddha's lineage. According to the Ambatthasutta in the Dighanikaya (III, 1. 16) and the Mahavastu (I, pp. 34-352), the etymological origin of the Buddha's clan name cakya is described as follows: At the occasion when the younger queen's son was acceded to the throne of the crown prince by his father, the king, due to his blind love for her, Okkaka or Iksvaka's princes, the elder queen's sons were exiled from their country by the king. Then having gone to the sage Kapila Gautama's hermitage at the foot of Himalaya and having settled themselves in the forest of it, they married their sisters for the sake of preserving the purity of their blood. The Arhbatthasutta says that such a marriage between brothers and sisters for the preservation of the purity of the blood is proper' and therefore, the princes' conduct is most proper.' The Mahavastu says that such a marriage is not sinful from standpoint of the laws of Brahmanism and it is possible to do.' The etymological origin of the Buddha's clan name cakya is traced to mean 'proper' and possible to do.' in the tradition before Acvaghosa. Acvaghosa, however, traces it to the fact imagined by him that the princes dwelled in the forest of the 'sage Gautama's hermitage. The 24th cloka of the 1st chapter runs:
cakavriksapraticchannam vasam yasmac ca cakrire I tasmad iksvakuvarhyas to bhuvi cakya iti smritah II And as they made a dwelling covered over by caka trees, They, scions of Iksvaku's clan were mentioned as cakyas on the earth.' In this cloka Acvaghosa's description of the etymological origin of the Buddha's clan name Cakya is entirely different from the traditional one, as mentioned above and his new creative poetic idea on it is recognized. From the standpoint of the history of the development of culture at the time of Acvaghosa, his description that the etymological origin of the clan name cakya is traced to the natural scenery of caka trees in the hermitage forest, is acceptable and proper than the traditional opinion, the marriage between the princes and their sisters, and also it might have been willingly accepted as the popular sentiment at his time. Even today we appreciate with profound sentiment filled with religious loftiness and purity to imagine the scene of the temporary residence of the Iksvaku princes in the forest of huge caka (Tectona grandis, Linn., Verbenaceae) trees spreading large leaves and having cymes of tiny white flowers peeking above the green leaves waving in the breeze.
(5) This description makes us recognize Acvaghosa's talent as a great and excellent poet.
(5) The etymological explanation of cakya is treated more in detail in "Saundarananda: Historical Materials and Arranged Construction" by Hideo Kimura, The Ryukokudaigakuronshu, No. 363, October, 1959. 
